EXT. LCS ANCGELES COVEDY CLUB - N GHT

PATTON OSWALT, the stand-up conedi an, runs through the side
door of a noderately fanmpbus conmedy club into a shabby all ey.

He bokks up for all he's worth. Really, it's hard to inmagine
t hat nmuch beer exists in the world to be bokked up.

PATTON (V. Q)
Yup. That's nme. Patton Gswalt. O it
m ght be, anyway. | dunno. You'l
know if it is.

FLETCHER (40), a mldly pudgy fellow in an old corduroy
j acket, tackles HECKY (33) through the door onto the ground.

PATTON (V. Q)
That's Fl etcher tackling that other
guy. | don't know anything about him
yet. It's just one of those great
magi cal coi ncidences that | picked
this night to get re-acquainted with
Irish car bonbs.

Hecky is long and sinewy. He | ooks |ike a junkie that people
are attracted to even though they know he's a junkie.

He shoves Fletcher off himand props hinmself up on al
fours. Fletcher hops to his feet. They're both sl oshed.

PATTON (V. Q)
You woul dn't know it, but these giant
idiots are actually friends. You'l
never guess why they're fighting.

Patton holds on to a dunpster & straightens up. Too soon. He
| eans down and pukes sonme nore. Fletcher raises his fists.

FLETCHER
Say it again. | dare you.

PATTON (V. Q)
Go on. Guess.

Hecky pushes hinself to his feet. He sways a little.

HECKY
Fuck right off.

FLETCHER
Say Fatty Arbuckle was guilty one
nore tinme and see what happens.



PATTON (V. Q)
Tol d you.

Patton sort of perks up when Fletcher says "Fatty Arbuckle."
He sways with a real "maybe I'm not done puking" sway.

HECKY
He hell of did it. Hell. OF.

CRACK. Fl etcher punches him Hecky takes it |ike a boxer and
punches back. Fletcher noves to dodge but leans into it.

HECKY
That guy ruined all the parties.

Fl etcher swi ngs and m sses.

FLETCHER
It was yellow journalism They shot
at his wife. Hs wfe!

Hecky | ands one in his gut. Fletcher grabs himby the | apels
and swings himat the side door.

PATTON (V. Q)
It ended up being a weird night for
me to get plastered.

They CRASH t hrough the door back into the cl ub.
CUT TO BLACK:

PATTON (V. Q)
(Announcer voi ce)
There are eight mllion stories in
the naked city. This is one of them

EXT. PASADENA HOUSE - NI GHT

PATTON (V. Q)
Sorry. | always wanted to do that.

Red and Blue lights spin on a parked patrol car in front of
a well kept, mddle class hone.

PATTON (V. Q)
Anyway, this story doesn't take place
in New York. It takes place in L.A
And it's not a crinme story. There's
crime in it, but not nuch.



I NT. PASADENA HOUSE - LI VI NG ROOM - NI GHT

Fl etcher sits on an expensive couch with his head in his
hands. Two OFFICERS talk to LOLA (30), his wfe.

Hi s very annoyed wife. She's in good shape but |ooks tired.
Fl etcher raises his head to speak. She shakes her head.

PATTON (V. Q)
It's kind of a |ove story, | guess.
About the weird ways people are
attracted to each other sonetines,
and the weird things they do because
of it. It's about |oneliness too.

The walls are covered with old novie posters, favoring the
|ate forties to the early fifties.

One of the Oficers |eans down to talk to Fletcher. It's
cl ear they know each other. Lola throws her hands up.

PATTON (V. Q)
And how di fferent kinds of |oneliness
| ook to different people. This
schmucks wife is pretty awesone and
it never stopped himfromfeeling
lonely in a way that nade sense to
him Wich is probably why he's about
to get divorced. It's also a story
about stories and how we tell them

Lol a shakes her head wi th di sappoi ntmrent and wal ks out of
the room The Oficers playfully chastise Fletcher.

PATTON (V. Q)
| pop up a couple of times. | ruin an
orgy. | give sone advice. | need to
buy a newtire. | end up in a
shoot out, which is a nassively diaper
filling experience. But that's al
| ater on. For now I'Il introduce the
key pl ayers. Sound good?

The O ficer's leave with a pat on Fletcher's back. He | ooks
at the roomaround him H's eyes land on the mantl e.

A picture of a 35 year old Fletcher and a 30 Lola sits dead
center. It's of her getting a pronotion in the PCOLI CE DEPT.

She's a detective.

PATTON (V. Q)
Thi s poor schnuck. What a sap.



EXT. GLENDALE APARTMENT COWVPLEX - DAY

Fl etcher | eans against an old car that m ght have seened
cool in the ad. It's parked outside a quaint apartnent.

Boxes of stuff, clothes, and the novie posters stuff the
backseat. Fletcher | ooks pretty green.

Hecky trots over fromthe courtyard. He swi ngs a bag of
oranges in a circle. He seens fine.

He tosses Fl etcher an orange.

I NT. FLETCHER S CAR - CONTI NUOUS - DAY
Fl etcher steers the car through the quiet streets.

HECKY
Thanks for the ride.

He checks hinself out in the rear viewmrror. He's got
quite a shiner form ng.

HECKY
God dam you hit hard.
FLETCHER
Sorry about that.
HECKY
Fatty fucking Arbuckle. Man, you know
I know he's innocent. | know way nore

about that shit than you do.

FLETCHER
Then why the hell did you start in on
hi m being guilty?

HECKY
Because you get so riled up. Wiy do
you do that? It's insane.

FLETCHER
Because it's totally nessed up. Think
about it. H s whole career shot
because peopl e believed a bunch of
nonsense. They wanted to believe it.

HECKY
Dude' s been dead a |ong tine.



FLETCHER
He practically invented nodern
sl apstick and you can't say his nane
wi t hout someone maki ng a coke bottle
j oke. What people did should matter
nore than what people read about them
in the paper.

Hecky spills a few oranges into his |l ap. He takes out a
syringe and a bottle of vodka.

He proceeds to inject the oranges wth vodka.

FLETCHER
What the hell are you doi ng?

HECKY
If | get caught drinking on the job
one nore time there's no way | don't
get fired.

FLETCHER
You shoul d probably get fired.

Hecky indicates the ness in the backseat.

HECKY
So. Are you getting divorced or what?

FLETCHER
Lol a maybe nenti oned sonet hi ng about
that being Iikely, yeah.

HECKY
Huh. About tine, | guess.
Fl etcher slans on the brakes. Oranges roll. He grips the

steering wheel as hard as he can but doesn't say anything.

FLETCHER
Shit.

He steps on the gas.

EXT. UPPER CLASS H GH SCHOOL - DAY

Fletcher's car sits parked in front of a well to do Los
Angel es high school. Hecky leans in the drivers w ndow.

HECKY
Look, I'msorry | let you get so
drunk | ast ni ght and Arbuckl ed you.



A few students wave and nake eyes at him He ignores it.

HECKY
And I'msorry if 1I'"mbeing a dick
about you and Lola. | just feel I|ike

you checked out a long tinme ago. On a
| ot of things.

FLETCHER
Don't sweat it. I'"mtoo hung over to
get mad at you. And you're probably
right. Lola's...probably right.

HECKY
What are you going to do?

Fl et cher exhal es a | ong breath.

I NT. NEW BEVERLY ClI NEMA - THEATER - DAY

FLETCHER (V. Q)
What | al ways do.

An orange peel falls fromFletcher's hand and | ands on top
of a huge pile of orange peels. He munches vodka- oranges.

He sits in the back of the nostly enpty theater. A KIRK
DOUGLAS novi e plays on the screen.

Fl etcher has his eyes on a MAN WTH A NECKBRACE in the
fourth row. A pair of crutches sits next to him

Fl etcher nouths along with the dial ogue.

EXT. NEW BEVERLY Cl NEMA - DAY

The Man Wth the Neckbrace wal ks with crutches down the
street. Fletcher follows, vodka-orange in hand.

EXT. MELROSE AVENUE - EAST LA - DAY

The Man Wth the Neckbrace drives a nice, nodern car through
| ousy LA traffic. Fletcher follows a few car |engths behind.

They both drive pasta squat, w ndow ess, brick building. A
| azy | ooking sign reads "Dino's Bikni Bar."



INT. DINO S BIKIN BAR - DAY

A clock on the wall reads "10am "™ Three ol d Bukowski style
barflies dig in to whi skey and beers.

VI CLET (25) an extrenely attractive Eastern European Wman,
| eans on the end of the bar. She wears a skinpy bikini.

She's pretty in a silent novie star kind of way.

PATTON (V. Q)
This is Violet. Her real nane is
Mriambut no one's called her that
in the five years she's been in the
st at es.

Vi ol et watches an old, non-flat screen TV. She flips past
bl ack & white novies, games shows. There's nothing on.

PATTON (V. Q)
| only neet her briefly.

An OLD DRUNK knocks his glass on the bar. Wthout really
taki ng her eyes off the TV Violet goes over and refills it.

PATTON (V. Q)
She has the kind of |loneliness that's
only weird to her. Al anyone else
has to do to understand it is | ook at
her. O her current outfit.

A YOUNGER MAN in a suit and tie conmes in. Violet sees him
t hrough the mrror behind the bar before he sees her.

She ducks out of sight. The old barflies don't notice. The
man takes out his wallet and flips it open.

There's an inm gration agents badge inside. Violet slips out
a door before he catches sight of her.

INT. DINO S BIKINI BAR - OFFI CE - DAY

Boone, a stout, hirsute nan, stands in front of a nmessy desk
with his pants around his ankl es.

He pulls a battered fake cast on to his LEFT LEG

PATTON (V. Q)
Sheesh. | forgot he popped up so
soon. I'll get to this sweaty ness
| ater on, when it matters.

( MORE)



PATTON (V. Q)
For now all you need to know is that
he works at the bikini bar. He
doesn't even own it. He just works
t here.

Violet slips in and catches Boone md pull. He | ocks eyes
with her without a trace of enbarrassnent.

BOONE
What ?

She speaks with a fadi ng Russian accent.

VI CLET
There's a man out there.

BOONE
He too drunk or what?

Her lips twitch into a grin. Her eyes dart around nervously.

BOONE
Oh. That kind of man. |nmgration?

She nods and squeezes her eyes shut. Tight.
BOONE
Help me get this on and I'l| take
care of it. It's easier from behind.

He turns around, plants his hands on the desk, and extends
his left leg. It |ooks crazy goofy.

Vi ol et kneel s down and picks up the cast. Wthout | ooking at
what she's doing she struggles it on to his |eg.

Her eyes focus on the wall. A large poster takes up nost of
the real estate. It's a tacky photograph of a forest.

The poster slowy fades to reality.

EXT. NATI ONAL FOREST - DAY

A bird flies through a tranquil sky. Wnd ripples a sea of
green | eaves through the trees.

A small wooden cabin sits nuzzled at the crest of a hill. It
has a spectacul ar view of the forest.

PATTON (V. Q)
Oh man, this fucking kid. You're
gonna |l ove this kid.



I NT. CABIN - DAY

SHELLY (21), a gorgeous young man with |long, |ong bl onde
hair and a swi mrer's body, paces the spartan one-room cabi n.

He wears a full PARK RANGER outfit. The only personal item
in the roomis a franed bl ack and white poster on the wall.

It's of a 60 year old BLACK MAN and a YOUNG KI D posing |ike
t hey woul d on any m s-matched 80's sitcom poster.

Arns fol ded, skeptical |ook on the Man's face. The kid is...
well, extrenely ugly. Awkward, chubby. Kind of a ness.

PATTON (V. Q)
This is Shelly. Yeah, yeah. He gets a
ot of "isn't that a girls nanme?" It
doesn't really bother him

The text on the poster reads "Divine Intervention” in a
bubble font. There's a hal o around the ki ds head.

PATTON (V. Q)
That's himon the poster. No. Really.

Shelly jots sonething down in a notebook fromtinme to tine.
He tal ks to hinself.

PATTON (V. Q)
He did the opposite of what nost
child stars do. He went fromugly
to... well, hot. Look at this guy.

He swi ngs his amazing hair out of his face. Cartoon
bl uebirds m ght as well show up to tie it in a ponytail.

PATTON (V. Q)
Because he got so hot, no one ever
recogni zes him Ever.

He tries out a stage laugh. It sounds |ike a stage |augh.
PATTON (V. Q)
He wants to be a stand-up. That's
what | do! In case you didn't know.
He chuckl es a genui ne chuckle and wites sonething down.

PATTON (V. Q)
Let's see if he's any good. Toget her.
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SHELLY
So when | was little | |ooked |ike a
Canmpbel | 's soup kid. That's cool, |
t hought. Until you get ol der and
realize no one wants to bl ow t hat
dude.

PATTON (V. Q)
Meh.

I NT. CABIN - DAY - LATER

Shelly stretches out on the couch. He has a box of tissues
on the floor and a stack of softcore porno mags on his | ap.

He unzips his fly.

PATTON (V. Q)
He chose his - mmgazi nes? They're not
even raw. They're |ike T&A magazi nes.
Is that a Victoria' s Secret catal og?
Fuck ne. He masturbates like a
caveman.

He flips through the magazi nes. None of themstrike his
fancy. One of themis a Victoria's Secret catal og.

He stares at a picture of a fully cl othed MODEL
PATTON (V. Q)
Anyway, as | was saying. He chose his
own | onel i ness.

He chucks the catal og on the floor w thout whacking off.

EXT. FOREST ROADS - DAY

A RANCER JEEP bounces and jostles down a deeply shaded road.
Shel ly sings his head off to an old TOM WAI TS song.

PATTON (V. Q)
He had sone pretty good reasons, but
we'll get to those |later too. R ght
now he's about to get tangled up in
sonmet hing really bizarre.

I NT. RANGER STATI ON - DAY

DOLORES, a m ddl e aged Ranger, sits with her feet up on a
desk. The station is as inpersonal as the cabin.
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Shelly nods at Dol ores when he passes her. She waves her
magazi ne at him but barely.

PATTON (V. Q)
Don't worry. All this stuff cones
t oget her eventually.

He sits at a conputer and opens a web browser. He searches
t hrough Craigslist for hook-ups while checking his email.

PATTON (V. Q)
And | show up soon, which is cool

He opens an ad sinply titled "Ogy." That's all it says in
the description too. "Orgy" with an email |ink underneat h.

He copies the link and switches over to his hotrmail. There
are hundreds of junk emails. One valid one catches his eye.

The subject reads "Aunt Rosa Died." CLICK He opens it.

I NT. RATHBONE | NSURANCE - JEB'S OFFI CE - DAY

Fl etcher SLAPS a folder on VERN S desk. Vern is a mddle
aged insurance agent. And it shows.

Fl etcher plops in a chair and chews an orange.

FLETCHER
Got himat his girlfriends house.

VERN
You al ways get themat their
girlfriends house.

He opens the folder to a picture of the Man in the Neckbrace
wal king up a steep staircase. No crutches. No neckbrace.

He appears to be noving at a jaunty pace. Vern gives the
picture the mddle finger.

VERN
No nore workman's conp for you
M ster Wasserman. You pecker.

Fl etcher bites into his orange. Vern sniffs the air.

VERN
VWhat reeks of booze?
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FLETCHER
It's the oranges. They've got vodka
in them Kind of snuck up on ne, to
be honest.

VERN
You' re drunk?

FLETCHER
| woke up drunk. Now I'm what you
m ght call crazed.

VERN
Then you're in the perfect frame of
mnd to check this out.

He noves to a wooden filing cabinet, unlocks it, and takes
out a thick folder. He drops it on Fletcher's | ap.

FLETCHER
No way. Agai n?

VERN
| shit you not.

FLETCHER
The white whal e.

VERN
The white whal e.

He flips open the folder. A picture of a younger Boone sits
on top of stacks of paperwork. H's armis in a sling.

EXT. BARSTOW - GAS STATI ON - DAY

The picture of Boone comes to life. He puts gas in his car
wi th one hand.

PATTON (V. Q)
For insurance conpani es, white whal es
are people who file fraudul ent
wor kman' s conpensati on cl ai ns but
never get caught. In this case the
white whale is the sweaty little ness
we net earlier.

A younger Vern sits in a parked car. He has a canera trained
on Boone. Boone keeps his armimobile the whole tine.
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PATTON (V. Q)
He works at the bikini bar, but he
gets hinself on staff at warehouses
and shit like that. Nunmbskull jobs.

EXT. SAN FRANCI SCO HOTEL - SW MM NG POOL - N GHT

Boone sits by a snmokey swinmng pool in arigid, full torso
back brace. A few chuns swm A WOVAN brings hima martini

PATTON (V. Q)
Then he pretends to hurt hinself to
collect a small anmount of noney.

He sips it through a straw. DELIA, an insurance investigator
with a severe | ook, watches from a bal cony.

I NT. STEAM ROOM - DAY

Boone pours sweat. His jaw his wired shut and there's a cast
on his wist.

PATTON (V. Q)
It's a bureaucratic racket so stupid
it's barely worth pulling, but it
pays off if you're careful enough.

A much younger Fletcher pours water on the heated stones and
sits across from Boone. He stares. Boone keeps it cool.

PATTON (V. Q)
Boone is super careful. You woul dn't
bel i eve what he's gone through to get
as good at it as he is.

INT. DINO S BIKINI BAR - OFFICE - N GHT

Boone checks that the door is |ocked and sits at the desk.
He takes out a makeup mrror and case.

PATTON (V. Q)
No ki dding. He taught hinself a whole
bunch of skills to walk away wth a
weeks worth of m ni num wage pay scot
free. It's pretty much the only thing
he's proud of.

He proceeds to apply a really inpressive set of scrapes and
a black eye to his face.
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He flashes the makeup mrror a goofy grin.

PATTON (V. Q)
And he's got four kids.

EXT. THE ORGY HOUSE - DAY

A lovely but poorly kept house sits quietly nestled in the
Hol  ywood Hills. The | awn has seen better days.

A FOR SALE sign pokes out of it at a crappy angle. The (nuch
ni cer) house next door has a FOR RENT sign in the w ndow.

A GQUEST HOUSE is visible through a | ane of tree's that runs
al ong the side of the house.

PATTON (V. Q)
It would be tragic, but his kids are
pretty OK. One of themis a big tine
Hol | ywood producer. She spends the
hol i days wi th her husbands famly.

Boone steers a ratty two door into the driveway. Rosemary
sits shotgun. Her bikini is visible under her outfit.

Fl etcher parks a few houses away. Boone's file is on the
passenger seat. He holds a canera.

THROUGH THE VI EW FI NDER

- he wat ches Boone struggle out of the car. The cast on his
| eg goes all the way up his thigh. He uses one crutch.

He escorts Violet to the front door and KNOCKS.

I NT. THE ORGY HOUSE - LI VI NG ROOM - DAY

Snoke from many, many bong hits rolls through the air. The
house is in mld disarray.

But only because there's not enough stuff in it to create a
massi ve clutter. The KNOCK sounds.

IRV (45) and NORVA (30) sit on the couch in an otherw se
enpty living room Blankets are piled all over the floor.

Irv looks Iike a college professor that would offer to snoke
you up after class. But you'd turn himdown.

Norma is great |ooking. Bright smle, full figure. You'd
probably snmoke with Irv if you knew she woul d be there.



Irv passes her a joint and noves to the -

| NT/ EXT. THE ORGY HOUSE - FRONT DOOR - DAY
- to answer the door.

| RV
Oh shit. Boone, man. How do?

He gl ances at Norma and slips out the door. He closes it.

| RV
Are we cool ? I's everything cool ?
BOONE
What ? Oh, that shit. Yeah, that's not
why |' m here.
| RV

Cool, cool. Onh, hey. I'mlrv.
He nods his head at Violet. She | ooks down.

BOONE
She's why |'m here. Got a second?

I NT. THE ORGY HOUSE - LI VI NG ROOM - DAY

Vi ol et | ooks out the window Her eyes drift to Fletcher's
car. He lowers the canera just in tine.

BOONE
O course she's illegal. That's why
she needs a place to lay low for a
bit. It's dicey. Inmgration's got
t hese two bunms wat chi ng her house.

PATTON (V. Q)
Maj or bums. You'll see.

Violet squints to focus on the car.

| RV
| nean, sure we have the space.

NORVA
W're trying to sell, so she'll have
to be cool with people comng in and
out. And she'll have to work the
parties.

( MORE)

15.
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NORVA
She doesn't have to play, but | don't
want to get shit about it either.

Viol et cocks an eyebrow at the way Norma says "parties.”

BOONE
She won't make a peep. Right Vi ?

VI OLET
No peeps.

She keeps her eyes on Fletcher's car. He notices.

BOONE
You guys having a "party" any tinme
soon? My wife's out of town for a
coupl e of weeks.

| RV
We've got an ad up. "Il let you
know. Coupl e-few days, maybe?

NORMA
Don't say "couple-few "

Vi ol et watches Fletcher get out of the car. He crosses to
t he house next door, where he di sappears from vi ew.

VI OLET
What ki nd of parties?
EXT. THE ORGY HOUSE - DAY

Boone grabs a suitcase out of the trunk and hands it to
Violet. She helps himinto the car.

An OLD WOVAN wal ks Fl etcher around the side of the house,
the for rent sign under her arm
I NT. GUEST HOUSE - DAY

Fl etcher stands in the mddle of a politely furnished room
It's on the second floor, above a converted garage.

He drops a hefty bag filled with clothes and bites into an
orange. A bug flies in front of his face.

He swats it away and noves to the window. It has a terrific
view of the Orgy House. He nods to hinself.
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There's a sway in his step. He's had a | ot of vodka-oranges.
A couple nore bugs drift past his face.

Hi s eyes lock on a | eather couch against the wall. He noves
directly to it and face-plants. Bugs puff off the cushions.

He's asl eep in seconds.

I NT. GUEST HOUSE - N GHT

Fletcher lies in the exact sane position. LOUD MJSIC bl ares
t hrough the wi ndows. He struggles his eyes open.

The roomis conpletely dark except for a CLOUD OF FI REFLI ES
that circulate in lazy circles throughout the entire room

He rubs his eyes and blinks. It takes hima second to figure
out what the hell is causing the lights.

PATTON (V. Q)
Fl etcher swore to Shelly this really
happened. |I'mnot so sure | believe
it, but I thought it sounded nice, so
here you go.

He noves to the window at a groggy snails pace.

EXT. THE ORGY HOUSE - BACKYARD - NI GHT

Violet stands in the mddle of a huge, grassy yard. Plants
grow wi Il d hither and thither. She snokes a cigarette.

Through the brightly lit kitchen wi ndow she can see Nornma
and Irv dance around while they do the dishes.

The nusic pours out of the house into the cool night air.
The SHUNK of venetian blinds lifting sounds above her.

She | ooks at the guest house wi ndow. Fletcher stands there.
The fireflies wink on and off behind him

She waves. He waves back.

EXT. TACKY BEVERLY H LLS MANSI ON - DAY

Shelly sits in a parked car across froma gated driveway. He
wat ches the house until a festively colored Tesla drives up.

The gates open and the Tesla coasts down the street. Shelly
turns the key in the ignition and follows it.
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EXT. THE AMERI CANA MALL - GLENDALE - DAY

Shelly sits at a table near a pretzel kiosk. The bright
norni ng sun pings off phone screens and bits of shiny netal.

DELI A (18) a scattered bl onde, cones out of a high-end
lifestyle shop. You can tell she wants a cigarette.

PATTON (V. Q)
Onh hey. | shop here sonetines. Once |
had to take a dunp so bad | bought a
ticket for a novie I didn't even
watch. | wasn't going to nmake it to
t he Barnes & Nobl e bat hroom No way,
no how It's all the way up on the
third fl oor and kind of hard to find.

Delia stops dead in her tracks when she sees Shelly. He
offers her a half wave.

PATTON (V. Q)
Sorry. That was a total tangent. 1'Il
try to stay on target.
EXT. THE AMERI CANA MALL - FANCY DELI - DAY

Shelly and Delia sit at a small table outside a restaurant
next to a set of trolley tracks.

Delia gul ps her way through a bottle of white wine. Shelly
drinks tea and pushes a scone around the plate.

DELI A

A fucking forest ranger?
SHELLY

Yeah.
DELI A

Like. In a forest?

SHELLY
Yeah, that's usually where we do it.

DELI A
That's the stupidest thing |I've ever
heard. You're not acting at all?

He grins and shakes his head. The trolley CLANG CLANGS by.
The DRI VER waves at Delia. She | ooks away.



19.

SHELLY
Friend of yours?

DELI A
I was in ny cups one day with Cousin
Angie and we flirted a little. | told
himl lived here. In the "west
tower." Whatever the hell that could
possi bly nean.

Shelly bursts out |aughing. She joins in after a second.

DELI A
Angel a' s back in town, by the way.
You woul d not recognize her. | don't

know i f she had work done or just ate
right or what the hell. She's kind of
a maj or fox.

SHELLY
It's good to see you, Delia.

DELI A
Mom and dad are going to be so pissed
of f at you. They're freaking out
enough as it is. Aunt Rosa's |awer
is supposed to be reading the wll
| ater today. They're pretty terrified
she left everything to you.

SHELLY
Did they run out of noney fromthe
show al r eady?

DELI A
Your noney, you nean.

SHELLY
| never cared about that. Van and
Evie worked harder for it than | ever
did. I was just having fun.

DELI A
That's total horse shit and you know
it. And you don't have to call them
"Van and Evie." It can't bum them out
if they're not around to hear it. And
yes. They're kind of broke. The cl ubs
are hurting pretty bad. They
refinanced the house a coupl e of
times. It's a huge shit show
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SHELLY
How was Rosa? At the end.

DELI A
Really, really bad. We tried to track
you down. She wanted you there.

They share a nmonent of silence. He looks into his enpty tea
cup. She polishes off her w ne.

DELI A
Well, never mnd. At |east you cane
home for the funeral

SHELLY
Oh. I'"'mnot going to the funeral.

He | ooks away to avoid the | ook he knows is comng. A crowd
of people cross behind the trolley.

ELI JAH WOOD, the actor, weaves through the mddle of it.

PATTON (V. Q)
Is that Elijah Wod?

I NT. GUEST HOUSE - DAY

Fl etcher stands at the w ndow facing the O gy House. A
canera sits on a tripod, tucked behind a curtain.

The apartnment is somewhat nore lived in. The clothes aren't
in trash bags anynore. They're piled on the furniture.

Wal ter Mathau and Kirk Dougl as novie posters line the wall.
Charley Varrick. The Bad & The Beautiful. Shit |ike that.

Hecky | ounges on the couch.

FLETCHER
The girlfriend s the key. The
girlfriend is always the key.

HECKY
How do you know it's his girlfriend?

FLETCHER
Wiy el se woul d he stash her
somewher e? Dude, you should see the
shit they get up to over there.
Weirdo parties. Shit ton of drugs.



HECKY
What ki nd of drugs?

FLETCHER
I don't know. Party drugs.
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Hecky picks up a jar. It's filled with dead fireflies.

HECKY
What's with the bugs?

FLETCHER
They di ed.

Hecky | ooks around. There's not nuch to the pl ace.

foll ows someone in the house with the canera.

HECKY
What happens when you harpoon the
white whal e? Are you going to stay
here or |l ook for a grown ups
apartnent or what?

FLETCHER
I"'mwaiting to see what happens when
Lol a cools off.

HECKY
I don't know, man. She seens pretty
det erm ned. Have you guys really not
boned in four nonths?

Fl etcher turns away fromthe w ndow.

FLETCHER
You' ve seen her?
HECKY
Sure, we're still pals. It's weird

t hat you haven't.

FLETCHER
She doesn't want to see ne. She nmade
that pretty damm cl ear.

HECKY
She's your wife, man. Aren't you
supposed to punch a nmountain in the
face to get her back or sonething?

FI et cher noves back to the w ndow.

Fl et cher
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FLETCHER
| dunno. WMaybe.

He turns the canmera on the back yard.

HECKY
Maybe? That's sone lily livered shit.
It's the kind of lily livered shit

that got you here in the first place.
Do you even | ove her?

FLETCHER
When has | ove had anything to do with
a healthy marriage?

HECKY
I don't know. Al | know is that
you' re supposed to know for sure. If
you don't want to get divorced, show
your wife that you don't want to get
di vorced. Prove it to her. Al those
screwbal | conmedy double features we
go see at the Bev, and you don't have
one, single idea for a big ass
gesture of sone kind?

Fl etcher doesn't respond. He's too intent on what he sees
out the w ndow.

HECKY
Fl et cher.

FLETCHER
Lol a doesn't like old novies.

He's conpletely distracted. Hecky joins himat the w ndow.

EXT. THE ORGY HOUSE - BACK YARD - DAY

Viol et peeks in the kitchen window. Irv and Norma have
guests. They get up to sone kind of naked shenani gan.

She noves away fromthe wi ndow to a patch of fresh soil on
t he grass. She wears a nice Sunday Dress.

HECKY (V. Q)
Oh, | get it now That's the
girlfriend?

Vi ol et kneels, careful to keep the hem of her dress off the
grass. She plants flowers.
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FLETCHER (V. Q)
Yeah, that's her. Get what?

HECKY (V. O.)
She's pretty in a silent novie star
ki nd of way, don't you think?

FLETCHER (V. Q)
Yeah, | guess she is. So?

HECKY (V. O.)
That's what you said about Lol a when
you first net.

Vi ol et checks her watch. Wien she sees the tinme she puts her
gardening tools in a basket and hops up.

I NT. ORTHODOX CATHCLI C CHURCH - DAY

Violet singers her little heart out in a church choir of
creased, ancient Eastern European faces.

The rest of the choir and all of the parishioners have to be
in their sixties. She doesn't care. She |loves it.

PATTON (V. Q)
Don't worry, she's not that religious
or anything. She just |ikes singing
and hearing peopl e speak her
| anguage. Man. She's even prettier
when you | ook at her with all those
grunpy old faces. So grunpy.

The song choir cuts out abruptly. Everyone sits.

EXT. ORTHODOX CATHCLI C CHURCH - DAY

Viol et stands on the steps, surrounded by the parishioners.
An institutional |ooking car sits across the street.

PATTON (V. Q)
Annnnnd. ... cue the bozos.

The YOUNGER MAN from Dino's, OLLIE, and his partner, LESTER
get out of the car. They wear cheap suit.

Viol et sees them She puts on a huge pair of Edith Head
sungl asses and a gi ant bonnet and slips back inside.
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I NT. ORTHODOX CATHCLI C CHURCH - CONFESSI ONAL - DAY

Vi ol et peeks through the latticed w ndow of the
confessional. Alie and Lester approach the priest.

They show him a picture. He gets annoyed with them and
shakes his head w thout |ooking at it.

They insist. Alie gets aggro. The priest folds his arns and
doesn't say a word. Violet |eans away fromthe w ndow.

I NT. THE ORGY HOUSE - LI VI NG ROOM - DAY

Violet sits on the couch with her hands folded in her |ap.
Boone struggles to get his fake cast on.

Irv and Norma sit in the next roomat the dining roomtable,
eati ng pancakes in bat hrobes.

ANCELA, a curvy naked woman, lies on an air mattress tucked
in a corner behind the table. She doesn't even have a sheet.

BOONE
You can't go out at all or the whole
t hi ngs bl own.

VI OLET
X

BOONE
Not to the grocery store. Not to the
novi es. Not to church. Nowhere.

VI CLET
For how | ong?

BOONE
| don't know. Evie tried to bribe
them but they told her to piss off.
Van is looking into getting you a
fake passport, but those cost a
fortune. They're doing their best to
handle it, but it will take tine.

NORVA
Way don't you get married? Then you
don't have to do anything illegal.

Violet |ooks over at Norma with a "Marriage is a
possibility, isn't it?" Boone hops on one foot.
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BOONE
WIIl you help me out with this for
gods sake? | gotta get to work.

He trips on the cast and tunbles to the ground.

EXT. CEMETERY - DAY

Shel ly stands off a ways froma funeral. It's nmassive crowd.
Delia stands next to VAN (50) and EVIE (55).

They're Greek and | ook nothing |like Shelly or Delia.

PATTON (V. Q)
OK, so check this out. Shelly and
Delia are both adopted fromdifferent
people. They're not actually rel ated.
But they were raised as tw ns.

Del i a sneaks her phone in front of her. She types a
lightening fast text and hides it again.

PATTON (V. Q)
When they turned thirteen, their
parents - Van and Evie - told them
That they were adopted and that they
weren't actually twins. O even
really brother and sister.

Shel | y' s phone VIBRATES. He slips it out of his pocket.
There are a | ot of unread texts.

PATTON (V. Q)
Later on, after his show ended and
his parents drifted out of his life
on fluffy little clouds of cocai ne,
Shelly found out that his Aunt Rosa
was actually his nom He never told
anyone about it.

The nost recent nmessage is fromDelia. It reads "AUNT ROSA
LEFT IT ALL TO YOU'I'I''1 WHERE R U?! 21 2?21"

PATTON (V. Q)
So right now he's actually at his
nmons funeral. If you think about it,
it makes sense that he took a job
where he gets to hang out in the
woods by hinself all the time, right?

He pockets the phone, pulls his collar up, and wal ks off.



26.

I NT. THE ROUND UP ROOM - DAY

Shelly sits at the bar in a really depressing topless joint.
The stage is about the size of a toilet seat.

A single w ndow | ooks out on the ocean. None of the daytine
drunks bother with it. Shelly stares at his notebook.

Boone linps in fromthe back with a box of booze bal anced on
his hip. He does a doubl e take when he sees Shelly.

BOONE
Shit, kid. You' re the |ast dude I
expected to see sitting at the bar.
Your fol ks know you' re back in town?

SHELLY
Maybe. Delia knows.

BOONE
Sorry to hear about Rosa. WAit. Isn't
t he funeral today?

SHELLY
Yeah, it ended about an hour ago. |
figured it was a good tinme to sw ng
by, since Van and Evie will be busy
the rest of the day.

BOONE
You | ooking to get | oaded? There are
tons of other places to drink that
aren't owned by your parents.

SHELLY
Actually, I have a favor to ask. If
that's cool

BOONE
Shoot .

SHELLY

Can | get up and do five?

BOONE
Fi ve what ?

Shel Iy | ooks over at the stage. A | one TOPLESS DANCER
bounces around. There's no nusic playing.
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EXT. THE ORGY HOUSE - DAY

Fl etcher stuffs garbage bags in the appropriate receptacles.
When he turns around, Irv stands on the |awn behind him

He clearly wasn't there before. He holds a hose that's not
turned on. Fletcher stares at him

| RV
Hey, man.

FLETCHER
Oh. Hey.

| RV
I rving.

FLETCHER
Fl et cher.

| RV
You renting that back house?

FLETCHER
Yeah.

| RV
Cool .

FLETCHER
Vel | .

| RV

We're having a cool party tonight.
Feel free to swing by with a six pack
if you want to check it out.

FLETCHER
Yeah, OK. Maybe.

He offers a little salute and heads back to the guest house.
The second he's out of sight Irv drops the hose.
I NT. GUEST HOUSE - DAY

Fl etcher wal ks in, flipping through a stack of mail. One
t hi ck envel ope gets his attention.

It's froma divorce |awer. He stares at it a second and
tosses it aside. He noves to a CORK BOARD on the wall.
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It's filled with pictures of Boone at various |ocations.
He's been tailing himfor a while.

A whol e section is devoted to himcomng in & out of the
orgy house. Fletcher ignores it.

He pulls a picture of Violet off a pushpin and stares at it.
It's of her gardening in the back yard.

He | ooks at the Orgy House and slips off his wedding ring.

I NT. THE ORGY HOUSE - BEDROOM - DAY

Irv & Norma's bedroomis different than the rest of the
house. Is well kept and well furnished.

Al'l the wi ndows have heavy bl ack out curtains. One |ong
table takes up a single wall. Norma sits there -

- cutting a kilo of heroin into baggie sized portions. The
only door is steel and has quite a few deadbolts on it.

PATTON (V. Q)
On shit. Did | forget to nention?
These two are drug deal ers. The
| azi est drug deal ers on the pl anet,
in fact. They get a brick of heroin
from Boone every few nonths and sel
it off at their parties. O Norna
brings sone to her Zunba cl ass. She
only has one custoner, though.

Irv stands at the wi ndow. He peeks around the curtain in a
real clandestine fashion.

NORMA
You invite hinf

| RV
I"'mtelling you, he's not a cop.

NORNMA
He's shifty.

Irv lets the curtain close and flops on the bed. He grabs a
| aptop and checks his email.

| RV
You' re paranoid. So we sell sonme
party favors every now and then. It's
not like we're The Wre. No one
cares.
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NORVA
Wel | maybe he's inm gration. Do you
know how pi ssed Evie would be if she
gets deported on our watch?

| RV
He woul d have just arrested her. They
al ready know she's ill egal

Norma works in silence. Irv clicks through enails. He opens
one with an attachnent.

It's a picture of Shelly wth no shirt on. Danmmmm he's
ripped. lIrv saves the picture.

| RV
Got a good one for you.

NORMVA
Show ne | ater.

He | ooks over at her. She works in silence some nore.

| RV
Hey. You ever think we should try
some of this heroin?

SERI ES OF SHOTS - ORGY NI GHT - SUBURBAN LA - VARIOQUS - NI GHT

- A BUSINESS MAN in a casual Friday outfit says goodbye to
his wife and toddl er and heads for his car.

PATTON (V. Q)
(Fancy voi ce)
Al the world's a stage, and all the
men and worren nerely players;

- A pair of YOUNG YOGA WOMEN | eave a fitness studio and hop
on a scooter.

PATTON (V. Q)
They have their exits and their
entrances, and one man in his tine
pl ays many parts. His acts being
seven ages.

- A HI PSTER BEARDO cl oses up a fancy honey shop. Seriously.
This honey costs so nmuch it should do your taxes for you

PATTON (V. Q)
At first, the infant, nmewling and
puking in the nurse's arns.
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- ANCELA, the naked broad fromthe air mattress, polishes
of f a stack of pancakes at a diner. She checks her watch.

PATTON (V. Q)
Then the whining school boy, with his
sat chel and shining norning face,
creeping like snail unwillingly to
school

- Shelly checks hinself out in a notel mrror.

PATTON (V. Q)
And then the | over, sighing like a
furnace, with a woeful ballad nmade to
his m stress' eyebrow.

- Fletcher opens his fridge. There are various single beers.
He crams six m smatched ones into a six pack sl eeve.

PATTON (V. Q)
Then a solder...wait.

- Violet adjusts her neon bikini in the O gy House bat hroom

PATTON (V. Q)
There's sonet hi ng about slipping into
a |l ean and slippered pantal oon that
sounded ki nd of funny. | thought that
cane sooner.

I NT. THE ORGY HOUSE - CONTI NUOUS - NI GHT

Violet wal ks fromthe kitchen, down the hall, into the
living room then back through the dining room

She carries a tray with drinks and tiny pill cups. No one is
orgying yet. They nostly nmake small talk.

PATTON (V. Q)
What, because |'ma comedian | can't
do Shakespeare?

Beardo has his armon the wall, |ooking right down Angela's
bl ouse. Violet offers hima drink. He waves her away.

PATTON (V. Q)
That dude was hil ari ous.

Shelly sits alone on the couch. Norma approaches and drapes
herself on his lap. Irv watches on. He's psyched.

She feeds Shelly a pill. He gobbles it down.



PATTON (V. Q)
Fine, have it your way. You savages.

It's orgy night. There.

said it.

There's a KNOCK at the door. Irv | ooks at Norma. Norma

i ndi cates that Violet should answer

it.
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