EXT. AGNES' S HOUSE - FRONT LAWN - DAY

Agnes haul s ass across her well manicured front | awn. Her
bare feet take the last few steps at a | eap.

She lands with her arns around GREGORY'S (60's) shoul ders.
He's what an entire generation would consider "handsone."

Slicked back, salt & pepper hair. A sonehow fit physique
born of eating steak & eggs for breakfast. Perfect tan.

He wears a designer-casual suit and a big fat UN SEX ROLEX
on his wist. He lifts Agnes and spins with her nonentum

GREGORY
Cof . Maybe lay off those fancy ice
cream sundaes you |ike so nuch
ki ddo.

She ki sses himon the cheek and turns himtoward the house.
She wal ks on the lawm. He wal ks up the driveway.

AGNES
Oh hush up, you

She beans at him He stares at the house.

GRECORY
House | ooks good. When did you paint
it yellow? What was wong with the
green?

PAULI NE | eans in the doorway. She wears a casual Sunday
outfit. Pastels. It | ooks awkward on her.

PAULI NE
That was the |ast place.

He hol ds his hand out to Pauli ne.

GREGORY
H . Gegory. Charned.

AGNES

Pop. Cone on. You've net her |ike a
t housand ti nes.

Paul i ne | ooks down at his extended hand.

PAULI NE
Yeah. He's aware.



AGNES
Movi e. Movi e novi e novi e.

GREGORY
| thought maybe we'd take a dip in
t he pool first.
They slip inside.

AGNES (O C.)
Movi el

Paul i ne inhal es a sharp breath and follows after them

EXT. AGNES' S HOUSE - BACKYARD - DAY

Agnes sets up a veritable snorgasburg of treats on a nicely
dressed picnic table. Cold cuts. Fancy cocktail ingredients.

She wears a di aphanous robe over a bikini. Pauline - in a
one piece with a long shirt over it - watches her fuss.

Agnes stops what she's doing every few seconds to rearrange
somet hi ng or strai ghten sonet hi ng.

PAULI NE
This is so weird
AGNES
What's that now?
PAULI NE
You're acting w fe-nervous.
AGNES
Ew. Sick.
PAULI NE
O like newgirlfriend-nervous.
AGNES
Paul . What the Eff?
PAULI NE
You' re wearing high heels wth a

bi ki ni .

Agnes | ooks right at Pauline and slips out of her heels.



PAULI NE
| dunno. It's like you're preparing
for aroll or something. | don't like
it, I don't think.

AGNES

You're just cheesed off that he
didn't remenber you.

PAULI NE
He never remenbers ne. And | have
never once been cheesed off about it.

Agnes CLATTERS the tongs in a huge bow of fruit sal ad.

AGNES
He's here. It's inportant. He's
wat ching the novie. That's inportant.
To ne.

PAULI NE
I know that, kid. It's just.

AGNES
Stop calling ne kid.

She trails through the sliding doors into the kitchen and
fusses around sonme nore. Pauline pours herself a drink.

I NT. AGNES' S HOUSE - HOME OFFI CE - DAY

Two chairs have been pushed together to face a PRQIECTI ON
SCREEN set up on a bookshelf. A digital projector humns.

The curtains are closed and the roomis day-time-cozy-darKk.
A big bow of popcorn sits on a table between the chairs.

SAI NT HUCK pl ays on the screen. Gregory sleeps in one of the
chairs. Dude ain't dozing - he's ASLEEP

He stirs when the door CREAKS open. Agnes slides her bare
feet across the hard-wood fl oor.

He shakes hi nsel f awake. She crouches behind the chair and
hol ds a beer in front of his face. He takes it reflexively.

AGNES
(exagger at ed whi sper)
This is the best.

She watches a bit of the novie over his shoul der. He
straightens up and acts |like he's paying rapt attention.



AGNES
(exagger at ed whi sper)
We're out back when you're done.

GREGCORY
CGot it, sweetie.

She pads to the door and watches himwatch the novie for a
second. He rubs his face to wake up.
EXT. AGNES S HOUSE - POOL - DAY

Li ght and pollution do sonmething fairly inpressionistic and
| avender to the horizon. Agnes dips a toe in the pool.

Gregory swirls the last sip of his scotch around the ice in
his glass. Pauline sits on a deck chair.

AGNES
I nean. It's not finished yet. W
still have to fix up the audio and

re-shoot a few things. But what do
you think? Pretty great, right?

GREGORY
| heard runors online that there
m ght be talk of a Lovecraft reunion.
That woul d be great.

AGNES
Pop. Really. Wat did you think?

GREGORY
I think you probably haven't been in
this pool nore than half a dozen
ti mes since you noved here.

He sets down his drink, scoops Agnes in his arns, and junps
in the pool. Pauline's jaw drops.

They pop up and splash at each other. Agnes kicks to
Paul i ne' s side and pl ops her el bows on the edge.

AGNES
Are you comng in?

Gregory cones up behind Agnes and dunks her. He swins off
bef ore she pops back up. Pauline is heavily creeped out.

There's no way she's getting in that pool.



EXT. AGNES'S HOUSE - POCL - EVEN NG

Agnes swins | aps. Gregory slaps his wet feet over to sit
next to Pauline. He sucks in his gut and dries off.

She wat ches hi m put the ROLEX back on. The underside is
engraved to Agnes froma TV NetworKk.

He pours a drink and eyes Pauline's half full glass.

GRECORY
Not gonna wet your whistle?

PAULI NE
There's a bottle of dinner-time Roset
with ny nane on it, thanks.

He stretches out to his full length and rests his drink on
his chest. H's eyes cl ose.

GREGORY
The Kiddo nentioned you sent her out
for a big studio thing. N ce going.
Good to know you actually work for
that fifteen percent.

Paul i ne sets down her tablet and sits up straight.

PAULI NE
Level with ne, Geg. Wiat did you
t hi nk of Saint Huck?

GREGORY
Gregory, please. Geg' s ny old nman.

She waits for himto answer her question. He doesn't.

PAULI NE
So. No opinions, then?

GREGCORY
You have ki ds?

PAULI NE
Three daughters.

GREGORY
Any of themtry to do sonething that
they' re just not any good at?



PAULI NE
My eight year old told ne she wanted
to be president recently, even though
she has a pretty strong aversion to
wearing pants in the house. | told
her to go ahead and try anyway.

GREGORY
Bef ore she got in to acting, Agnes
tried everything. Flute. Violin.
Painting. Ballet. Soccer. It was just
one failure after another. As a
parent, |'msure you can relate to
how heartbreaking it is to watch your
kid get devastated over and over
agai n. Then she booked her first
commercial and all was right with the
wor | d. Things got easy for her.

Paul i ne | ooks down at her enpty gl ass.

PAULI NE
If this wasn't enpty, | would do a
spit take. | swear to god. Easy?!

GREGORY
Yes. That's why the only good scene
in the novie is her scene. Right?
That's why people will pay to see it.
Because of her. You know. You hel ped
her build her career.

Paul i ne gears up to give hima royal |ashing. Agnes cut her
scene fromthe novie. He's talking hell of bullshit.

Wet feet SLAP the concrete. Pauline | ooks up at Agnes.
Gregory doesn't.

AGNES
Whose hungry?
EXT. AGNES S HOUSE - BACKYARD - DI NNER TABLE - NI GHT

CLUNK. An enpty bottle of Roset hits the table. Pauline
lifts a (very) full glass to her I|ips.

Agnes pushes a salad around her plate. G egory SLAPS a
second steak on to his.

They're all dressed to ward off the chill evening air. Agnes
wears a huge sweater over her bathing suit.



She pulls it all the way down over her | egs.

PAULI NE
You're really not gonna have any
st eak? You absolutely | ove steak.

GREGORY
As much as you | ove that Roset?

Agnes CHORTLES. It's a laugh Pauline's never heard before.
AGNES

You shoul d see her get tangled up in
sonme frozen margaritas.

PAULI NE
Me? Anytinme you get around tequila we
have to call in the national guard.

Agnes shoots daggers at Paul with a glance. Gregory's fork
pauses m dway between the plate and his nouth.

GREGORY
You're not hitting the bottle too
hard, are you?

AGNES
No, Pop.

GREGORY
Because you know you have to watch
out for that. Your nomand all.

AGNES
Yeah, Pop.

He points the fork at Pauli ne.

GREGORY
My ex-wi fe. Total disaster.

CHOW. He eats the rare neat.

PAULI NE
Hasn't Judy been sober for like
twenty years now?

GREGORY
A drunk's a drunk's a drunk. They
have to stay on top of their
addiction the rest of their Iives.



AGNES
Momis smart enough to know that, Pop.
That' s why she handl es her shit.

GREGORY
She al ways was too smart for her own
good, our Judy.

PAULI NE
Can people be too smart for anyone's
good? Is that a thing?

GREGORY
Agnes. What do | always say?

AGNES
Bei ng smart doesn't make you good at
anyt hing - except being smart.

He puts his fingers under her chin and Iifts her face to
nmeet his so he can w nk at her

GRECORY
Good girl.

He turns his attention back to his food. Pauline is aghast.
She shoves her plate away with a CLATTER

AGNES
Paul .

PAULI NE
Fuck. Of.

AGNES
Paul i ne.

Paul i ne gets to her feet, w ne in hand.

PAULI NE
No. Nope. Nuh uh.

AGNES
G ve ne the w ne.

PAULI NE
Are you fucking shitting me with
this, Kid? Agnes? Seriously?

AGNES
(shrill)
G ve nme the god damm wine right this
god dam second.



Paul i ne | ooks from Agnes to Gregory and back to Agnes. She

met hodi cal |y overturns her glass -

- and spills the Roset all over the ground.

EXT. AGNES' S HOUSE - FRONT DOOR - NI GHT

Paul i ne fumes. Agnes cl oses the door behind her.

PAULI NE
That dude gives nme the nega creeps.
AGNES
That's how he is. | know he's not for
everyone. But he's still ny dad.
PAULI NE
But. He. Arg.
AGNES

I"'msorry | yelled at you

She pulls her in for a condescendi ng hug. If hugs can ever

really be considered condescendi ng.
AGNES
| got you an Uber. G ve the kids a
hug from ne when you get hone, OK?

PAULI NE
But .

Not hing follows her "but." Agnes slips insides.

I NT. AGNES'S HOUSE - KITCHEN - N GHT

Agnes wal ks into the kitchen, chewi ng her cuticles.

swings his arms into his blazer.
He polishes off a hefty swig of scotch.

AGNES
Pop?

GREGORY
It's about tinme for me to be hitting
the ol' dusty trail.

AGNES
You' re not sl eeping over?

G egory



10.

GREGORY
Can't do it, Kiddo. Tons of shit to
do in the norning. |I'm booked at the
Standard. Cone by for a late
breakfast, early lunch. We'll nmake a
day of it.

He puts his hands on her shoul ders and ki sses her on the
forehead. She doesn't do nore than let him

AGNES
Ch. X

He's out the door wi thout a second glance. She stands
conpletely still until the front door opens and cl oses.

Her eyes dart out the wi ndow and | and on the enornobus anobunt
of plates and gl asses and bottles to be cl eaned.

EXT. FANCY HOTEL - SW MM NG POOL - MORNI NG

Gregory sips a drink by the pool. He's absolutely |athered
in coconut oil and wears a speedo.

Agnes pl ops down on the deck chair next to his.

AGNES
Mor ni ng, Pop.

GREGORY
Jesus. Wy to sneak up on your old
man, Kiddo. How d you even know | was
here? What tinme is it?

AGNES
| asked at the front desk. They told
me you' d probably be here. Since
you' ve been here every norning for
t he past week and a hal f.

He swings his legs off the chair.

GREGORY
Yeah. | got into town alittle
earlier than | planned. Been
conpl etely swarnmed. You get it,
right? | noved sonme things around
t oday, though. So we get the whole
day together. Me and ny ki ddo.

She stares at him This flabby, oiled up old nman surrounded
by a veritable sea of Pretty Young Things.



11.

She doesn't have it in her heart to get mad at him

AGNES
Cool .

GREGORY
Come on up to the suite.

He gets to his feet and holds out his arm She takes it,
even though it's sure to oil up her clothes.

They head for the el evator.

AGNES

Can we tal k about the speedo?
GREGORY

What. | ook great for ny age.

I NT. FANCY HOTEL ROOM - DAY

Agnes sits on a king sized bed. Steam pours out of the
bat hroom door. She eyes the ni ghtstand.

There's a row of phones and tablets plugged into a nmulti-
chargi ng device. She turns over one of the tablets.

It's engraved to her with a congratul ations froma network
on the renewal of her show.

GRECORY (O . C.)
| wouldn't m nd swinging by the
Aneri cana. You know | | ove an out door
mal | . And that one sushi pl ace.

AGNES
Sur e.

He pops his head in. Half his face is covered in shaving
cream He shaves with an ivory handl ed straight razor.

GREGORY
M/ treat.

He pops back in to the bathroom

AGNES
I can buy nmy old man sone sushi

GRECORY (O . C.)
VWhat's with this "old man" busi ness?



12.

He wal ks fully into the room covered in a towel. He w pes
t he shaving creamoff his face with a washcl ot h.

GREGORY
And anyway, | need to butter you up a
l[ittle. I"'mafraid |I'mgoing to have
to hit you up for a loan right quick.
AGNES
You need noney?
GREGORY
Yeah. I"'mpretty flush, to be honest,
but your nons alinmony is killing me.

I wanted to talk to a | awyer about
getting it reduced, but that would
cost nore than the paynents, | bet.
Judy used to borrow noney from you
all the tinme, right? This way we j ust
cut out the m ddle man.

She i mmedi ately chews on her finger.

GREGORY
Hey, Kiddo. If you can't do it you
can't do it. | thought you were doing

pretty well, what with being a big
fancy director and all.

He pops back in to the bathroom
AGNES
How nmuch?
I NT. THE AMERI CANA - HI GH END SUSHI JO NT - DAY

CLI CK. Agnes and Gregory pose with a TWEEN KI D while her nom
snaps a picture on her cell phone.

Gregory's smle is huge. Agnes's is subdued. The Tween Kid
rushes off, too enbarrassed to say anyt hing.

Gegory is filled with bouncy enerqgy.
GRECORY
Ww. That hasn't happened in a while.
| forgot how cool it is.

Agnes sits. The remains of an absolute sushi fit fill the
table. Bags from high end shops fill the enpty chairs.



GREGCORY
Now i f you'll excuse nme, daughter of
mne, | have to use the facilities.
AGNES

Don't try to secret-pay. | already
gave the waitress ny credit card.

He | eans down and plants a wet one on her cheek.

GRECORY
A chip off the old bl ock, Kiddo.

13.

He bounds off to the restroom After a few nonents al one a

WAl TRESS approaches with tentative steps.

WAI TRESS
Ah. Mss MIIs? I"mreally sorry to
have to tell you this, but. Your
card' s been decli ned.

Her posture sags.

EXT. THE AMERI CANA - ALLEY TO THE STREET - DAY

Paul i ne hops out of a car and trots over to Agnes,
at the end of an alley all the enpl oyees snoke in.

Paul i ne hands her a credit card.

AGNES
Thanks, Paul .

She qui ck-hugs her and starts to wal k away.

PAULI NE
Whoah, whoah, whoah. Slow the roll
Kid. We're about to have a serious
conver sation here.

AGNES
| gotta get back. | told ny Pop
wanted to sneak off and get hima
present |ike half an hour ago.

PAULI NE
You don't want to know why your card
got declined?

AGNES
I know why.

who waits



14.

PAULI NE
Oh, really. You know your dad has a
card on your account? And you're
aware that he's been using it in L.A
for alnost two weeks? Because it's
news to me.

AGNES
Yes. Pauline. I'maware. Wio do you
think got himthe card?

PAULI NE
What are you doi ng here, Kid? That
prick -

AGNES
- not now.

PAULI NE

- that prick blows you off - oh, only
all the tinme - and then pops in to
town for what? A vacation on you?

AGNES
He's. My. Father.

PAULI NE
And what a fucking terrific father he
i sl Someone get hima trophy.

AGNES
| really have to go.

She turns. Pauline steps forward.

PAULI NE
He didn't even watch Saint Huck. You
know that? | don't know how he pull ed
it off, but he didn't. Ask hi mwhat
his favorite scene is. | dare you.

Agnes stops and takes a second to conpose herself.

AGNES

Do you really think I need you to
poke holes in his story? Do you
really believe for a second that |
don't know what a fucking asshol e he
is? I'"mhis daughter. He needs ne.
OK? He needs ne to let himtell al
his little white lies and pretend

t hat what he says is super-duper
important. I'mliterally all he has.



15.

She stops herself fromlaunching into a nmajor rant.

AGNES
I know how |' m being treated.

PAULI NE
He's a sad, shitty old man. He
doesn't deserve you

AGNES
Wiy do you get to decide that?

Paul i ne opens her nmouth to answer. But she's got not hing.
Agnes takes a step closer to her.

AGNES
| need to do this for him And you
need to let nme. You' re the best
parent | know. | shouldn't have to
explain why it's inportant.

PAULI NE
... K

AGNES
oK?

They nod at each other. Pauline squeezes Agnes into a hug
for all she's worth. Agnes pulls away before it effects her.

She turns and wal ks back toward the Mall.

EXT. FANCY HOTEL - BALCONY - EVEN NG

Gregory and Agnes stare out at an evening sky that poets
wite sonnets about. The HOLLYWOOD SIGN is in view.

Gregory salutes it with his scotch

GREGORY
It's a damm shame 1'Il be hitting the
ol' dusty trail tonmorrow. Damm shane.

Agnes sips on a chocol ate shake froma fast food joint.

AGNES
Your flights at two, you said?

GREGORY
Plenty of time for us to sneak in one
| ast breakfast. Probably here at the
hotel is best, don't you think?



Yeah.

AGNES

He polishes off the drink and CHEWS ON THE | CE.

AGNES

Hey, Pop. Let nme ask you.

She pulls her |egs under

her and | eans toward him

AGNES

Was | any good in the novie?

GREGORY

Aw, c¢'non, Kiddo. You know how good

you are.

Yeah. But |

AGNES
was directing and had

fifty thousand things going through

nmy brain al
a handl e on

the tinme. | couldn't get
how | was doi ng.

Honestly, it was weird. But you think

I was good, right?
GREGORY
Brilliant. Best part of the whole

t hing. As usual

AGNES

But was it funny, though? Like. When

| said "And

t he bear says, you didn't

cone here to hunt?" How was the
timng? | feel like | tel egraphed the

punchline a

little.
GREGORY

You know what |'ve al ways said,
Ki ddo. You're better at the goofy
t han the gl amour. Al ways were

H s eyes droop a little.
When he becones aware of

He's | oaded. She stares at
it he rubs his face.

GREGORY

What say you | et your Pop get sone
shut eye. Got our farewell brekk in

t he norni ng.

Agnes stares at him

About ni ne, you said?

hi m

16.
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I NT. PAULINE'S OFFI CE - DAY

Pauline sits in front of a tidy glass desk with a decent
view of Beverly Hills behind her.

She does five different things at once. BLOOP. Her phone is
in her hand before the sound of the alert even fades.

New text from Agnes. It reads sinply - "Cancel the card.”

I NT. EDI TI NG ROOM - DAY ( PROBABLY)

Agnes sets her phone down. She rolls out a kink in her neck
and reaches for the nouse.

CLI CK- CLI CK. She opens the FULL ROUGH CUT of Saint Huck.

EXT. FANCY HOTEL - RESTAURANT - DAY

Gregory sits alone at a table in a crowded bistro. It's
cl ose enough to the pool that swi msuits abound.

He guzzles a scotch and tucks in to sone steak and eggs.
After a few bites he checks his phone.

11: 45am He sets the phone down. A HOTEL EMPLOYEE approaches
wi th an envel ope on a plastic tray.

He says sonething to Gregory. Gregory waves hi maway and
grabs the envel ope. There's no witing on it.

He opens it and slips out a check for 20,000 bucks. There's
no note. Just the check

He crunpl es the envel ope, hooks it into a nearby trash can,
and pockets the check.

He swings into his blazer as he gets to his feet, chugs his
drink, and nakes a hasty exit.

CUT TO BLACK:



